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1/

We currently have two types of N™mtexts. one is printed from woodat, and one is in
handwritten format. We will discuss thefirst typein this pgoer because it has been the subject of
hested discussions in recent years (such as on The Tale of Ki! u, on The Songof a Solier @ Wife,
Hoa TienN The Betrothal Letter, E) .

2/
There are severa problems in texts produecd by woodbbdk printing we have not yet fully
undestood:

N why, fromtime to time, in the middle of thetext flows in The Tale of Ki! u we find blank
white spaces, for example, in the sentences numbered 960 [see Fig. 1], 1510,1532,and
2523 of the 1872 Duy Minh Th! version (DMT),! or black squaes in the sentences
numbered 1656,1682 2738 2740,and 2744 [see Fig. 2] of the 1871Li"u V#n $%&ng
version (LV$)*? or
why there are ideograms, sentences, areas covering many sentences with ideograms in
Sizes a bit larger or standing out from the text environment? A few examples can be
foundin theLV$ version: such asideogram gi" at theend of sentence 1148,3 ideograms
c’ng n<«0 nh%orof sentence 34 [see Fig. 3], al ideograms in sentence 2922, or the entire
text area covering a series of the 8-syllable sentences, from 106to 120.

el

We would like to tentatively venture some explandionsfor the above
N Thewhite spaces may represent the erroneousor corrupted squares which were taken out,
but then forgoten to be replaced; the black squaes are thoe unengraved, left for
contemplation, and then forgatten;
N Ideograms, carved out of the nommal text flow, and somewha standing out of context,
might have two causes:
*** one they were new ideograms tha were carved at a later time;
*** two: they are carved later by new cutters, replacing theregular cutters.

Obvioudy, the suggested explanaionsaboveare smply guesses, with little certainty.

Nh%n th%omien t%orthuyen [1872]. Tien $i' nL" tham Nguy"n h(u so)n. Kim\Wéa Ki! u t%a truy#n.
Vi*t $ ™Mg: Phit tr, n Phoe |- ¢ . )i nhai, Kim Ng/ ¢ L%ophit. ofi.

TO $ 1c nh! th4p t1 nien tr/ ng Xu%on%orsan[1871]. Tien $i' nL" thamNguy"n h(u so)n. Kim \/%a
Kilu t%a truy#n. Li"u V#n $%&ngt'ng b2n.
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Page 159, T$ li#u Truy#n Ki! u b% Duy Minh Th&Resourcesof The Tale of Ki!u, Duy Minh Th!
vergon] by Nguy"n T7i C3n, H" N-i National Universty Pres. 2002.

Page 263, Truy#n Kilu: B% N™ Li'uV(n) $"ng 1871 [The Tale of Ki! u: N™n verdon of Li"u V#n
$ %&ng] by Nguy"n Qu2ng Tu%ontrarsliteraion & vergon differences V#n h/ ¢ Publishing House &
National Certer for Viethamese Studies 2002.

Page 34, Truy#n Kilu: B N™Li'uV(n) $"ng 1871, op cit.



In addition, there are many cases tha resist speculations When we compare oneprinted version
agang anothe of the same work, and compare changes from an earlier agang thelater versons
we find thefollowing phenomena

N How isit possible tha the two printingsof The Tale of Ki! u by Thinh M4 $ %&nd® from
the same year, 1879 look so much different? Compare, for example, nZ ng’y in
sentence 20, c*ng E c*ngE in sentence 436, ng+ t*nh in sentence 1314 in a version
foundby Ho ng Xu% H<n, againg those of nZng’i, d, E d, E andt%t‘nh, of the same
sentences, respectively, in theversion owned by Nguy'n Kh5c B2o.

N The 1866LV$ version’, only 5 years earlier than the 1871LV$ version, was printed
from totally different woodbbck generations nat jus two or one We know that they
were not printed from onewoodbbdk generation, because there is no pagein 1866LV$
that looks exactly like the corresponding pagein 1871LV$. We aso observe tha the
1871LV$ verson was appaently printed from worn out woodbbdks (for examples,
sentences 913to 960), or from plates with pached ideograms (see above), or from blocks
tha were chipped (see sheet 51, at the beginning of the sentences 2440,2442,2444,and
2446, in the version of $"0 Thii T™f). Thee are adso blocks of the same print
bdonging to different generationswith totally different carving styles (compae 3 pages
with sentences 409-432,3097312Q and 3121-3144). There seemed to be many different
printings between the year 1866 and 1871 or even before the 1866 mark (7). These are
important issues in the history of the printing of the Tale of Ki!u, but it may not be
possible to resolve the issue because we do not know how many copies can be printed on
a set of woodbbdks before they wore out? And when they were worn out, was it possible
to pach in new ideograms? and how were the changes actudly made? etc.

Obvioudy, in order to have an adequae explanaion, in place of the guesses ventured above we
need to know the art of xylography. In order to undeastand the andent craft, onecertainly needs
to investigate and learn the craft thoroughly now. If archaeologists feel there is a need to
reproduce rodk tools, test how these tools were used to cut trees, or to carve meat from wild
animalsE then Hin N™nstudies needs to send researchers to traditiond craft villages, such as
Li"u Tr ng Village to investigate and to learn from the elder craftsmen, to buy tools, and to test
cutting ideograms on woodbbcks, and to print from wooddocks, in orde to find ther
propeties.

2/
N™mis a script used to record Vietnamese language but it was never standadized, nor
formalized in important dictionaies like those of the Hin script. Moreover, since the L6-Tr(n

TO $1c k7 m<«o m)nh . ™g t%orsan [1879]. Tien $i' n L" tham Nguy"n h(u so)n. Kim \W4a Ki! u t%a
truy#n. Thinh M4 $%8ng t'ng b2n. H™ N-i.

TO $ 1c th+p c8u nien tr/ ng Xu%or%orsan [1866]. Tien $i' n L" tham Nguy"n h(u so)n. KimV%a Ki!u
t%a truy#n. Li"u V#n $%&ngt'ng b2n.

$7°0 Thti T™. 2006. Nghisn c- u v(n b% Truy#n Ki' uN Bo% Li'u V(n ) $"ng 1871 [A study on the
text of the Tale of Ki! uN Li"u V#n $ 9%&ng verson 1871]. Sccial SciencesPublishing House. Haroi.



period? the Vietnamese languaye has undegonemany changes. In addition, Viethamese differs
fromregionto region. Asaresult, in order to correctly read an origind doaument in N™mfirgt,
onehas to determinetwo issues:

N Inwha period was this text prepared?
N Andinwha regiond dialect was thetext composed?

To establish evidence to thefirst point, we have to cite the well known sutra =R A S RE R E
£ Ph. t thuy't Oli btoph+ m2u %ortr3ng kinh, which is well studied insde and outside of the
county on its mog researched N™ntrandation. This version was printed by Trinh Quin from
the woodbbcks donein the 18th Century, but the text was based on a version of the early Le
period in the 15th Century. One proof is on page 6/a, where there is oneoccurrence of ideogram
14i [image s, with **abowe K] whos graph is typically atered to comply with the taboo
decree of this dynasty. However, the taboo compliant style accomplished by replacing the two
vertical strokes of radical | Oao by ideogram JJ Oao occurred twice as many: [A/]1]!on page
25/a, and [ K]] onpage41b. Andthe phenomenon where ideogram [#]] was "totally forgotten”
to comply with the decree occurred even more frequently: onecase each in pages 6/a, 25b, 41
and 44/a, andtwice in page45/a

Even so, based on much evidence, the first printing of this sutra in the early Le Dynasty has
ovewhdming traces of an even earlier origind copy, compiled approximately in the Tr(n
Dynasty. There are at least 4 pieces of evidence of tabooideogram compliance:

N Even thoughcolumn 2 of page 22b has an ideogram [[5] tr5n carved nomally, rightin
column 5 of page42/b and column 4 of page 43/a, 2 cases are foundwhere thefamily name[! |
tr5n was carved with a less familiar glyph. It condsts of ideogram [%] 0™ngpn the left, and
radica [4] truy on theright (the vietnamese name of theradical is taken from Fr. Anthony Tr(n
Vi#n Ki*m@ dictionay'®). We do notthink thisis ataboo compliance of theLs Dynasty decreed
for ideogram tr5n, because the Le Dynasty ordered [[#] tr5n to be altered to [f£] tr‘nh! Here

ideogram tr5n does not comply with the Le decree: a less familiar glyph was used to avoid the
tabooideogram, thusintending to comply with thetaboo "respectfully”!

N According to Dr. Ng™ 1c Th/ ™, ideograms [#%] kil n (asin [#23#] kil n kh™Y) [#k] h%ontas
in [#K%E] h%onme), [7%] anh (asin [J%/f] anhheng),E are taboowordsin a decree of the Tr(n
Dyneasty.

However, this ideogram [5%] anh in N™mhas always been used also to represent anh lder
brotherOin anhem MrothersO for examples, please refer to the earliest [ =] anhtamin Poem
174 of Nguy'n Tr«i, anh anh chcechcein Poem 80 of Nguy'n BSh Khiem, and later, please

° From Xthto XIVth certuries

19 ¢ Anthony Tr(n V#n Ki*m. 2004. Giop 03c N™h V™ Hin Vi# [An aid to N™h and Hin Vi*t
pronunciation]. $~ N:ng Publishing House & the Viethameg N™n Preservation Foundation.

1 Ng™$ 1c Th/. 1997. Nghisn c- u ch7 hu8 Vi# Nam qua cic tril u 01i [A study of Vietnames taboo
ideagramsin different dynagieg. V#n hot Publishing House. Haroi.



further refer to four sentences 57, 838, 1596 1643 in {£ 25 HoaTien k', copy AB-269, or two
sentences 832 and 2538 0of 121 IE Hoa Tien nhu. n ch’nh of 1875, 0r section 33 in AKXk 1%
> Thudl1 17 ho"i ng%onby $inh Nh+ Th+n (in a handwritten family copy donded to Nguy'n
T"i Ch,t, as well as in a wood print of 1802under the Th™nh Thii reign)E  However, in this
buddhit sutra, all 5 occurrences of ideogram [/:] anh (as in anhtam) avoided this speling, and
used a shorthand spdling of ideogram [ ] anh(asin d+c anh) with an [] F graphontop, anda
graph [ %] n7 (please see theimages of column 3 [&] and column 5 [Z£] on page 18/b; column
4 [#£] on page 20/b; column 3 [%%] on page 22/a; and column 3 [77] on page 42/3). Such a
congiousand absolute avoidance of thefamiliar ideogram lendsitself as evidence of a historical
period of tabooideogram alteration practice.

But theabovewas nat a compliance to the 1443tabooideogram decree! DuringthelLe Dynasty,
[#%] anhwas not asimportant atabooideogram asthethreeideograms [#1]] 14i, [[$%] tr5n and [ £
] h3c which were announed earlier in the 1428decree. Theideogram [F]] 14i occurs six times
without changing forms, ideogram [[#] tr5n, three times without beng atered to tr“nh, and
ideogram [£] h3c, 2 times (on pages 18/a and 20b) withoutchanging to comply with the taboo
decree of the L Dynasty, but [9%] anh behaves in absolutely the opposte way. We think that
the evidence of compliance of thetabooideogram anh comes fromthe Tr(n Dynasty® decree.

N Ideogram [#k] h%ontan be used to represent N™nh( m or h™m The soundsh(m and h™nalid
notviolate thetaboodecree: perhgpsbecause of this, at first, they were carved withoutalteration,
as shown in h(m in column 5 of page 5/b and h™min column 3 [image#t] of page 9/a But
strangdy enough,in this same column 3 of page 9/a, in two ideograms h™ndao right bdow,
ideogram [image ] h%.nwas not carved nomally as before, but was changed to something of
an Qun-wordO It could bethe case tha the editor suddenly remembered that the taboo decree was
meant graphically, i.e. to avoid the glyph of h%orrand created this altered glyph onthespot And
again on page 15b, in h™nmai, the ideogram [image 3£] h%.nagain conforms with the taboo
decree by replacing radical [/X] khism with a symbol hdf resembling khiem, and haf resembling
[°X] phu

N On three occasions the ideogram [#] ki! n does not leave any hint of compliance with the
taboo decree by its pronundation [%L] can: in columns 1 and 2 of page 14/a and column 3 of
page 41b. On the glyph level, the ideogram fortunaely retains an alternaive orthography,
which replaces ideogram [z] kh9t on its right by a straight down stroke hooking up [ L], asin
column 4 of page 11/, in column 1 of page 18/a and in column 2 of page 34b! According to
Dr. Ng™$1c Th/ *this is a style of taboo compliance by replacing an ideogram, such as
can/kien, by a rarely seen dternative ideogram with the same pronungation, in this case
can//kien. This spdling is sometimes confused with [#L] y/t! Yet, in this sutra, in the first
column of page 14/a there are two ideograms y/ t representing the sound ft//$: t QuetOwith the
meaning totally opposte to tha of can Qiry.O Thisis notamistake.

3/

2 Op. cit.



On the linguistic level, the sutra compiled in the Tr(n Dynasty aso shows aspects of andent
Vietnamese pronungation, which are very different frommoden Vietnamese.

N only in about 30 pages of N™mtext, two researchers, Ho"ng Th! Ng/** and Masaaki
Shimizu,* have foundover 70 cases of today's monosyllabic words, which in the sutra however
were represented by disyllabic words or monoyllabic words with complex initial clugers!
There are also othe andent linguistic featuress The Hin root sounds retain andent
pronungations of the IVthEVth Centuries; and the Vietnamese native soundsrepresented by
N™mdeograms were pronouned amog like thos of theR; ¢ ethnic languayel Please compae:

Modern Nom ideogram of
Vietnamese the Tran Dynasty Comparative Pronunciation
TH<Y xF1)i [# ] sr=i

(the sound graph of s$ has the initia
cluger srB, rhyme of s$ soundslikeB i in
thelVthbBvth Century)

$¢ la. 2[15#]] lata (ethnic R> C word)
1" . £[E44] (in Nguy'n Tr<i)

N Thus N™mideograms in this sutra are extremely difficult to pronoun@. There are many
cases about which we do not have an agreement on the pronundations because we lack a solid
undestanding of theandent Vietnamese languae of tha time.

4/

There are many cases where N™mdeograms were used to record dialectal sounds however, we
will cite onecase where an ideogram was written to represent a dialect sound,and one case usng
thedialect glyph.

N In the Tale of Ki! u, there are two ideograms kh<ng kh=nh. Tha they form a popular word in
the southern Vietnamese diaect, everyone would agree. But unfortunaely, in this dialect, the
rhyme Einh was changed to Bleng/Bien, as in cti knh > cti ki/ng Geye glassesQ and Bien
merged with Buyen, as in n—chuy#n > n—rchi#n! Thus in the end, on page 1734 of the 1872
DMT version, kh<ng kh=nh [spelled as "I, 240k, fLUH, 345, JLUH,E | was printed as [JER]
kh<ng khuy>n!

N Inthenorth, theideogram [Ii#] n'n isusudly spdled as[I-1] kh?u + [#§] n%: it seems totally
logical because the sound graph having the rhyme Ban can be read as Blen, or Bin, and the

13 Ho'ng Th! Ng/ . 1999. Ch7 N™v" ti/ ng Vi#t qua b gi% % Ph! ¢ thuy"t #$i bio ph%m&u dn tr' ng
kinh. Social SciencesPublishing House. H™ N-i.

y =E: 0 ° tGCO<80&*=t " E:t mMo [On the chu Nom charaters
contained in Sino-Vietames text of QPhat thuyet dai bao phu mau an trong kinhE] by 7K B
Shimuzu Masaak, Graduate School of Humanand Environmertal Studies Kyoto University, in A f#]
552 Human and Environmental Sudies volume5, pp. 83-104, 1996.
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meaning graph kh?u is also appropriate. However, when it comes to the south, the same spdling
ispronouned th@, as in sentence 787 of the 1872DMT version.

KESREE IRLT™  Ng#p ng?ng TH@N |; ¢ ehAng

A N™mideogram lookup table of the southern dialect by VB V#n K’'nh*®>aso confirms this
spdling. And it is reasonable to accept so: in the south, this ideogram is consdered an [ €& ]
assodative compound consisting of two signifier graphs [/#iz] n% in Hin with the meaning
blushed; turn redQ and kh?u describing timidity in speech!

Obvioudy, when encouniering N™ntexts in different dialect regions one has to be cautiousand
vigilant in thar reading, because of the complicationscited above

5/
Findly, oneneeds to raise a point of reality: N™h texts are harder to read than Hin texts, for
many reasons

N The mandain scholars usudly learned Hin but did not learn N™mwhen they wrote a N™m
doaument, besides thoge familiar N™mideograms tha were often used, they might also
encounter ingances where they could not figure out the spdling. Tha might have caused them
to invent new ideograms tha had never been seen before. The DMT version has within it those
creative moments of Nguy'n Du: spdling [! ] khoa to mean thuain sentence 22, spdling [* ]
ng"y to mean ngayin sentence 229, for examples.

N The confudan masters who were hired to copy doauments, and the cutters who were hired to
carve ideograms on woodblbcks, might have contributed to the complicationsin the N™ntexts:
because they were not familiar with the originds or were smply careless. They might
sometimes have changed the origind texts totally by inserting ideograms tha were meaningless,
or rhymeless, or even unidentifiable. Evidence shows tha ideogram [%" 1 ; n in sentence 2489
of Nguy'n Du (#&#s<ng + " 9n) was miscopied to [#!] trong (& long + # trung) by the copy
maker L% No) Phu;'® ideogram ngay (written as[* ] ng"y in Ngh* T@h) in sentence 229 was
changed in the LV$ version to [#H] buAi, syntactically irregular; ideogram sBm [image {7/ ]
Bhorthanded ideogram stm + combining mark ct nhiy) *in sentence 2128 was carved by
cutters of the 1879 DMT version to [1/5] (' t%em+ /5 n<i) with the sound graph n< which is
totally off themark,E

N Worst even, the experienced editors, sometimes bang subjective, could contribute additiond
errors to the N™mtexts. For the & H] thanh minh festival, Nguy'n Du created the perfect
scenery in sentences 97 and 98:

15 vBV#n K’'nh, Bog tra ch7 N™™ mi! n Nam [A N™hn ideogramlookup table of the southerndialect,
The Ho Chi Minh City Linguistics Scciety. 1994. P.56.

16 According to Truy#n Kilu: Ch7 N™ Vv~ kh% d&[The Tale of Ki' u: N™n ideograms and comparative
differenceq by Nguy"n Bt Tri*u, printedat Viethnam Printing, Carada.

Y Unicode hastwo full formsof sBm[4# 1] and a simplifiedform [1T].



M-t veng cE}y b—ng
Gi—hiu hiuthAH m-tv- NGGN LAU

However, the editors of the two versionsof Ki' u Oinh M+u'® and VNB-60" were obvioudy not
happy: they changed [# $ ] ng3n lau to [FL$ ] b™ndau, thinking tha they had made it read
better, the scene prettier, and the air finer. But they were so wrong: reed cannot bear flowers
untl fall!

N Findly we have to touch on some elements tha created inadequacies and difficultiesin N™m
texts: the taboo ideogram decrees of the royd courts. [IIfiB§<%] thi/p lan 0‘nh was forced to

changeto [5 & 5] thi/ p h$; ng0*nh, or, [T H°F*] c% nh. m NamB“nh was forced to change

to [ 9 °F] c% Oi#u Nam B*nh (as shown in L% No) Phu'sversion). Thisisdeplorable!

6/

From the sketch above obvioudy, it requires a huge effort to resolve the difficulties foundin
N™mtexts. But first of all it requires us to adopt and apply the experience and the moden
achievements of the related scientific disciplines, even thoughthey are independent from Hin
N™nstudies: such as the experience and achievements of textud studies, taboo studies, andent
phonobgy, languaye studies, podry studies, etc. They may be able to shed light on this type of
complex script.

X/
°

18 Th'nh Thti nh%a d(n trung thu v/ ng. Gif s=n Ki' u Ofnh M+u chogth’ch. Nam: ThHT%&ng Nguy"n
PH&ng, ThHHI VB Quang, ThHDi"m ¢ Ng/ c, ph; ng kiJm, ph; ng . - c.) olntr$" ng t%a thanh. H'n
[%onkiJm th2o Ng™Thoe D; th% H™ N-i.

19 Kim V4 Kil u truy#n. No yea wasrecorded



