Oh. preisiek 28 1858, when the Lumlise
brothers rented a bosement room 0o Pams
calé v exhin thelr new “dnédmatogriphe” 10 the pub-
les there wene some eleven million Jews in the world,
Mearly hall lved in otsaria Bussia, in the Pale of
Semtbement. and there a fowish movie sudsenes firs
anpounced itsell during e semmer of 1BIB—1a0
yeurs after the cndmatographe was imroduced n
Odessa—when Frances Doubbier. & teenaged om-
ployee of the Lumstres. toused the citles of the
sovthern Pabe wiih a progeam of shon documeniary
“actunlitds.”

DCusabilser arrivec] a1 the hetghi of the Dreyfus af-
fair. shortly after Emile Zolas sevond convicteon and

1
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the semsativnal suicide of conlessed fosger Major Hu-
beri-Joseph Henry hod further stimmslaved an alresdy
intaense interest among Bossion Jews, Net surpris-
iy, the Jews of Kishinew wordened abwai the ab-
sersce of Deevius material in Disublier’s presentation
The voune showman didn’t have 1o be asked twice
By the time e peached Zhitemis, his program in-
chudied an s anzacion. Angicgating the momage
experiments of Lev Kuleshow, Desiblier assembled a
new movie, splicing together folr shots—a French
millieney pasade, o Farss street scene with an bnpaning
buibdine, a Finnksh taghear meetmg a barge. and a
panorama ol the Mile dela, These, he indormed
spectaton, prosenbed Dresfus before lis amet, the
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PPalais de Justice where Dieyfus was court-martialed.
thie boat that ook him to Deal's sland, and fmally
Ievil's [sdand el

"Thats some wnampecting French soldier becamae
the screen's At reconded Jew.” Patricin Erens wrides
inn her susdy of Jows in American movies, Thus 1oo,
a Jewish audience demanded armd roceived pecognis
ton. “The custemiers shed tears,” Doubleer would
laser recall, and thee wallmgness witl which kis asdis
ences believed they were witnewsing ihe ovents of
T —a year before the ciedmategraphe was oven
invented'—should tell us something ahowt the: ime-
portance of representation i the mass media and
the significance of shared Cantasy in commanal life.
-|-|1.E'IL“||-'|!.11 audience was starved for Images ol itsedl,
It was ax Shalom Adeicherm weate of o impresane
in his 1913 novel Blndshende Shlern (Wandening
Starsh @ rnmpﬂml. satirical Timtary of the Yiddish
stage “Whatewer he chosw 1o give them, they winill
lick chiir ‘hnr_m and come back Tae mane ™!

The first Fussian movee houses -IH'.‘HJ'\HI amuard
1984, I the heavily Jewish caty of Dvinsk, secording
to one Yiddish memoirst, the “pew wonder” was
unveibed a1 3 hall with the imposing name of Grand
Electro; "How my heart palpitated as | entered this
syrarde conporium for the At tme . and wha o
melange cohd be seen there—murdenas, weddings,
markets, horses, cattle " Addmissaon was e That
fuar the local Yicddish theater. Introdisced 10 the eitwes,
the movies proliferaced  throughout the Pale. In
aforch 1010, a ﬂm*spnml:ﬂ.l for Ciig-Plasms ob-
served that "soon in Volkynia you wony be alile 1o
fied ﬁrhg;l:n_-. more ar |ess decent-seond shieh with &
Tmfu.ll:.htm of fve to seven Thowsand 'h'hﬂ'v?.'. v.'h-lnrlg

thit evenings, there will pot Aicker thie I:IIIII'II'I!.: Ilgﬁﬂ'\-
ol illeion.”

Asin .-’ﬁmn:n-t:a. many of Blussia's Eﬂl]!r [ 1R TN TRl A
hibwiors and digiribwons aere ]L'w-.. Bl Saim Silver-
sicin=—uwho, between 190 amd 1014, q'.-.'ru.'lnl the
Mimion mosae theater on the marm steect of Baba, &
railmad pmcien v the somithern Ukcanie—imain-
1aine that juwi'r.h !.Hl'ljl."l.'t maiter would have bBevn
eopsidered sutwersive. | This was u:.ul:l:l!.' utiijuas in
sddition i by movics dl.u|iz1.g with the Fieieh
Bevedugion and Mlare Siuart, 1sarmk 'tI:'lTb'l.ill"||'ll|:l {ow-
heds archesiral ammpanirnuni amd Blemed Bareos, an
loast i the Ukraine. ) Neverthelina, mn‘ir_]rwlhh i~
tertal did carculate: L'kﬁa_'rrrr [To Lilel a busale Trag-
ud:..' al sheet! life, p]nyud |Jg,' a HLIH-Il’“'L"II'i cusl l.‘IL'-:-]hI.r
its Hebirew title, was released mosarly 1901 by Parks
Frives's Mloscra studio, amd proved -a eonssderabde
hit

Digecyed by Kai Hanzen {romy Alexancber Arkas
O | BCCTIATED, L'J:lﬁd_:lﬂ'l leavened o convendional story
il an I.Iﬂh.'lp'l.'l:" mirriage with a few authenise details
@ shibes mesl and a traditional }:'wi::h n‘u&.lm_q_l.
Cine-Plonn rvl.'r.h'.!.rh.'d the attemiion this fowrreel T
brare o miprﬂrd{'niﬂl conient’” receved m one Hee
lorussian ciiy:

The while of SMogiler has beeome imterested in

this canematographic peasl and considen. it rec-

ewsary boosie it Everyone, old aed young, Bocked
terwasels 1he Iseckeonbng lighas of the Charm eliec-

L Lhisgter A e mpuwud by this orige

ral preture, (L' BRmym] wis worvned for seven

rh}'h. w|t|'|. rl,:l_T.{il:i.“H:; |.'l|||r|..'l.;||| HLLE and o

crated grest takings

LMaaye's popilaricy was not confined 10 the Kussian
Pale, The film played throsghout Western Europe.
reachang Mew Yook in May 1911



The bueolic shrepdr IPachae
Fricrea's j11||11]|lr ].'Hl...l:l.m.

I Rassia, 19113, :|.'|"1|'|.|I|.'|] mn
the Fussian trade prea s
“a piciwre of uaprecedenied
comlcid"; Irams emlarprmeni

The same wvear, which alo ww Smolensky’s A
Brrvele der Mamen, Ya'seow Davidon, Tel Avivs pi-
oieer exlignios, toured the Pale with a -.|--\.'.|rru'|-.1.1rl.'
o life in the Yoshew (the fewish settlement in Pales.
timel “Tears of hagguness gleamed in the eyes of
_Il."a'l'-h aidiences, tharay  for 1..-.;5.-|-_-|F|||.||-. " Buch
travelogues were eagerly received. Another longs
toiring  sensalmn—distributed m 1903 by the
COhbeaia firm Misrakhl. whose Zionist ornentation i
eiplicit o ite name (Hebrew Tor “east”f—was an
acttulitd conitra ahing _|ru.'|h|'. lafie i Palestine with that
iy Ruseda, Wester EI.IIIEJ-\.'. and Amernea

Fist a tifmae, the Pale prosidid an avid mlsence for
Frinch-made Bibleal filnss, Salverstein recalled tha
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has Eraalass hnancial sucoess was a movie based on

the story of Abraham and I1saac. "People came irom
all over and every |,=:'.II!l:|.'\-|'.u1 bresight his  emnd-
father.” In mick1911, (imemont disinbuied a hlm
that anticipated Clecil B De Aille’s Ten Command.
ments in drawing from the Book of Exodes; i£x ad-
yerimementes  seem wndben Eo pttmct a r-|'l.l,"_1|'|
auchence, promising such "magestic wenes” as “the
A Jewish Passover, the daying of the Egyptian
hrst-bom, [and] the esodus of the Hebreas from
Emnpt" Parallels to the tsarist empare could scncely
have been ignored. Scon after, Bablical acaptations
wire bannedl.

In Warsaw, which had supplanted Cklessa as the
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European center ol YWiddish culture {and swoubd now
rival the Uksainian city as a film producer], the firs
Jewish movies were part of a general revival of the
Yiddish stage. In 19015, Tsar Michulas [l rescinded
his father's twenty-teosyear ban on Yiddish perfor-
manees, (While Yiddish theater had been thriving in
the imaniiigram nesghborhoods of Lomdon and New
Yoark. these itinerant actors who remained o the Pale
often posed as Ceerman companics, using the artifi-
clal, German-infected Yiddish konoom as Daytsfme
rish and bribing local officials o let them perform in
inns o barme b Soon, the Polish IMEACsare Aviom
Yitskhok Kaminsky introduced European sudiences
to & annovation they had missed, the ;:lh:.lr: of _IJq.'ui'n
Ciordan

Khepder soeme from Shnkss Mear Ezofrenes
[(Poland. 1911, the sary o an idealisiic
:,uu.ng'jrl whie revodis apminal clerieal
conatrainds b join the stmoggle for Polish
[peedans; frame enlargemen.

Bardlir the obstrepenous American-Y iddish st
with a measure of artistic aspiration, Gordin em-
ployed Russian-syle naturalism and borrwed Eu-
rapean themes, reworking King Lear, A Doll's owse,
ard Faust as Yiddish family dmmas, Kaminsky lad
sirmilar untversalist ambitions. In 19, 1ogether wath
his wife Esther-Rokhl Kaminska and the young play-
wright-director Mark Arnshteyn, be organsed the
Lierarnhe Trape {Literary Froupe] which touned
the Pale—and even 51 Petershurg—wath Yidedish
versions of Shakespeare and Ceorky. (AR the same
time, the playwright Percts Hirschhein and the actor
Jacoly Ben-Ami headed anather sell-ronseiously Tie-
erary, and equally influential, theater 1n s )

Yiddish performances were again outlowed o
195k and If the ban appears to have been e
the larger citios, it may have stimulated promoers
to present Yiddish productions by other means. By
M1, it was possible 1o speak of a Palsh movie
mdusiry. Folloaing the vogue lor filmexd theater es-
tabilshed o lew vears carhier by Parms-lused Filen
d'Art, Kooperatyws Artystow made a serses of films
with Waraw's Teatr Kosmalfoscl 5|rm||1.u1l:l.lu*~|}'.
the Sifs firem, owned by Warsaa: exhibites Mondka
Tewhin, kired Armshieyn to direct a flow version of
the Kaminsky szaging of Mew York writer Zalmen
Libin's natiralistic melodmma Der Vilder Foter (The
Savage Fatker)

Terwban, & Russian j'q'-.u who |.lr.lr.'rah13 i ciieima of
Warsaw's gr.md boulevard Marsralkowska Seeeet,
hod already |1|’|‘|l|'.|l:|.'i."|:|. what miay have beet the Tirs
fearure-bength Polish movie—a series of soenes ol
Pabish life in the then-Cierman ety of Poenan. SHas
initkal effors were likely primisive actushtés and Der
Vikler Foter was scarcely more elaborate! photogra-
pher Stanksfaw Sebel, who would be the most impar-



tant Polish cinematographer of the silent period
sirnply set up his camera in Kaminsky's theater and
dicumented 3 run-through of the play,

However erude, Der Vilder Foler was uu:ui:'ndl:,l &
miccess. Herrman Slevack], the leadmg actor, was soon
approached by Parhd Frisees with an offer to direct
other Jewish films, Sieracki turied the offer down,
taser telling the historsan David Mats that be had
refuised not only on kis own behall But on that of the
entire company, whi had staed ther preference foc
perfarming befare a live audience, The audience,
revertheless, was reacly for mevies. Abeksander
Hertze—the Jewish producer who left Pathé in 1910
to foumed Poland's firse indigensus prodiction eoam-
pamy, Sfinks—adapted Eliza Orzeszkowa’s 1878
rovel Meer Ezofewice, in which an idealistie voung
Jew revolte against clerical constrasms 1o join the
strugple for Polish froedom,. Two months ler, o
December 1911, Kooperatyws  Arystow  seliased
their com “Jewish” film Sad Boey (Ceod's Ohvchard), a
version of Stanisfaow Wyspiariski's play Sadsder (The
Judges)

Meanwhile, Amshteyn dirocted twa mone Jewish
mavyses for Sifa, including a versson of Jacob Gordin's
Iy Bheifemucter [ The Stepmothor). The follewing year
in Vilna, Amsheeyn filmed Khaspe di Yesyme
{Khasye the Ohrphan. a CGosdin play that had aliesdy
served as the basis for 3 movie made in Dvinsk with
Kaum Lipovsky's Yiddish thester, Amshteyn shat
his Khkasye mornings during the course of the play's
ren at the Vilna Circus Theater and, according 10
actar lsrael Arka, insisted on the casn speaking thiat
lines as though 1o an sudience. These was, however,
ane purely cinematic touch. Aher Kkasye eliosed 16
Vilna, the troupe lett for Odessa, where they Glmed

a spectacular ending: in the play, Gordin's tragic
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heraine ook poison; 0 Amshtesn's movie, che
ended her e by walking showdy into the Black Sea.

Yiddhsh elnerma would gan mosch in terms of vech-
nical proficiency from the widespresd presence of
Jewaan all beveds of the film industey (Both i Europe
andd the Unitext Suanes). Saill, it aas less the cousin of
world cinema than the child of the Yiddish stage.
The fiesi Yiddish movies reconded the Yiddnh the-
ater, well over hall vhe Yiddish Alrms rebeased during
the 193k were alwo sdapratsons, while most of the
remainder ermploved the stars, writers, and conven-
tions of the Yiddsh stage.

In Europe, the Yiddsh stage had been the prov-
inee of the voung and the modern, Traditional Jews
kept away, and ako prohibited their children lrom
attending. Thus, the theater was amended mainly by
students and the new Jowish proleanist, meluding
voung wornen who hed left their villages 1o work in
the cities. In Amenca, the audience was more uni-
versal, There, the Yiddish stoge was not just emer-
minment but an antidote for homesickness and &
source of collective idensity, The Yiddish theater was
the mass culture of the Lower East Side, it audicnoe
half congregation, half extended family, In brasen
competition with re'li_qirrm ﬂn;hnd:l:}'. theaters wirne
pu.l:kﬂl af Frirl::r CUEnINES arnd !iah.:rtlay afternioans.

I Is indicative uE_I'mﬂh Giordin's preeminerce that
of the two dozen Yiddish plays Glmed movarious
cities of the Russan Emjaire between 1911 and 1906,
half were eather 1aken from his oewre or, 28 I the
case of Der Vilder Faler, Falwely attributed to him
1A% the samie time, 16 Pr.lguu. Franz Kafka was fas-
cinaned by the Gordin plays he saw pedformed, ab.
iting their themes—as well as the extravagani
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gestures of the Yiddsh perlormen—into his own
wirk-

Coorcdin, the author of over seVeTILy |:||u.].-|. eplos
mized Viddish theater duirang the periiol of 15 greats
eut populanity. A meneration of performers made
their repunations as actors in parts be saote for them
Jacoh P. Adler, whi in 1892 overahelmed the Lower
East Siede as the "Il!"d-'wh Hi:l'lg Leaz,” extolled Gordin
as his "mseasiah’’; it was maknly for her interpeetation
of Ciordin heroines thar Esther-Rokhl Kaminska be-
came knoar by Poland as e “ewisk Duse” sl
afer her legendary Mircle Efros, the “mother
of Yiddish theager.” Nevertheless, like more than ane
Yiclish artist, Gordlin ke to learn the linguage with
which ke addressed the Jewish masses,

The son of & wealthy mercham. the plavangh
was born in the Ukreinian tows of Ubigoveod, and
was at least as Bussion as be was Jewish, He carwe of
age duning the period of poligieal agitation tha sl
lvaced Alexander Is emancipation of the serfs
1866, and, initially sctive in the Ukrinian indepen-
dence  movernent, founded  hin o wan Tobstevan
“brotherhood"—a cult that superimposed  Jewish
and Chostian belwls. This synthesis fell victim o
the anti-fewish violence that followed Alexandes’s
assmsnation, |Like many Clentile radicals, Ceasilan
blamed Jwas for the pogroms, believing anti-Semi-
tnm a justified response fo Jewish insulariy. ) Fos
threa years, Ciordin Bivexl as a faremser b, h;.m.-a.ﬂnu
na di.n:iplﬂ and harasmed I'.r!.' the t=arist l!ﬂlh:l;‘-., Leh
for America i [0 wilhh‘i-:.‘n.ﬁl’emrlr:i#: childlren.

Since Yuddish theater had been hanned in Eussia,
Cordlin discovered it in Mew York Mot 1.-|.|r|'.|ri.:i|1|.|;|:.r.
i haied what he saw: "E'l.!cr:,."lhmg." ke TRamanimed,
“was far from neal Jewash Bife, All was vulgar, ime
moderate, fabse, and coame. | weote my first play the

way a pioss man, 3 wiibe, coples ol of o Tarah
scroll.” Actuslly, Gosdin worshipped a1 the temgle
aof Europesn culture—sill, e had arrived at a po-
piticas moment. By the century’s end, a mimber of
Eindred spiries had made thetr way 10 the Lower East
Side and there formed an intellecsual vanguard. Yid.
dish wax not thear preferred language, nor Yadishbayt
their primary concern. Fowever, more poous Jews
were |ess apt to immigrate 1o Amerscl and, in the
ahsence of tracitions] purhony, these Busafed rad
icale became the ghetia’s wachers. Gardin's theater
wirs an extension of the night schoods anad bectures to
which immigrant workers flecked. His “naturalistic”
dramas eclipsed the unprorensous, fanciful operettas
written by the paoneer Aveom Goldladn, essabilishing
a new solemn tore for the Yiddish sage—and,
hence, for the Yiddish screen,’

Ciarelan brought the world imo the Jewish amaly,
and wice versa. Der Yidisher Kemig Lir (The Jewish
King Lear) and Mivele Efros, both filmed in America
Iﬁl.l.u.'lr:ngI the 193k, were the frs ph.'!,'u 18] ﬂ;|:||nu' i s
gap between tracstional parents and modem children
that was 1o precccupy the bier Yiddish age amd
evien Lhe .'\mmiran-jm‘im theater, At his best, Cing-
dini was able 1o transform his source materal into
mathentic Jn:wr.':h Pnuinr: |:||a:|m. l.'r..|.1|i.'|1.g ewlivge
|'|‘|:.rl|'|.'l| with the u.'r:ighl arsd .II.TI.I'I.E".'I'I'!.' al wome talleis
But this heavimess had iis pnnr ."Jthu-ugh Cialdiadn
wias redmscovered I'.rg,' ihe Yiddish aw.rﬂ-p;:q'&r ol the
120, the Yubdinh conema never quie recsiahliskbed
coftact with ots musical roobs, even afier the devels
PRl of mound. ¥Yadl etm Fadi, made i Podand in
1736, = & '|1.|.|.ai:r_l.- cm:cpl:inn. I America, Fﬂ.lticul.l.rl:,:.
Yiddish Almmakers continued o rework Ueoedin's
now shopworn legacy of star-oriented, domesiic
IT'i-H:E-flli.i'Hh. Sda’s mﬁngx ol Ciordin Fla.:.l:.ﬂ t|1p_-



