Suggested English 0701 Syllabus

Instructor:

Office hours:                
E-Mail:                                                                             
Telephone:                                                                                                    

Website: http://tuportal.temple.edu, then click on “Blackboard”

Any student who has a need for accommodation based on the impact of a disability should contact me privately to discuss the specific situation as soon as possible. Contact Disability Resources and Services at 215- 204-1280 in 100 Ritter Annex to coordinate reasonable accommodations for students with documented disabilities.

Freedom to teach and freedom to learn are inseparable facets of academic freedom. The University has a policy on Student and Faculty and Academic Rights and Responsibilities (Policy #03.70.02) which can be accessed through the following link:  http://policies.temple.edu/getdoc.asp?policy_no=03.70.02.

WRITING ABOUT GENDER
This semester we are going to take a look at gender and gender roles in American culture. We will be using gender as the topic of our course because it is both relatively simple (everybody has one) and extremely complex in terms of how gender impacts people’s lives and identities, feelings and behaviors. While gender will be the topic of our semester-long discussion, our focus will be on developing the reading and writing skills you will need to achieve in college. You must therefore be prepared to do a considerable amount of work in this class, to read carefully and take notes on each reading assigned, and to revise many times the essays you will write throughout the term. The aim of the course is not to advance any one position on gender roles and gendered behaviors. Rather, we will be using the subject as an exercise in critical thinking, and students are not only encouraged but expected to challenge some of the positions expressed in the assigned texts. By the end of the course you will be asked to apply the ideas you have learned from the readings, to discuss critically the concepts studied, and to write about gender issues in a clear and thoughtful manner.

Required texts (available at the bookstore):

Groner, Rachael and John O’Hara, eds. Composing Gender. New York: Bedford St. Martins, 2008.

Kimmel, Michael. Guyland: The Perilous World Where Boys Become Men. New York: Harper Collins, 


2009.

Two beauty/fashion/lifestyle magazines geared toward EACH gender (Cosmo, Vogue, TeenVogue, 

Maxim, FHM)
Hacker, Diana. A Pocket Style Manual (fifth edition).  New York: Bedford St. Martins, 2009.

WRITING ASSIGNMENTS AND PORTFOLIOS
You will write four essays during the semester and revise the first three of these for the portfolio. You must complete all four essay assignments to pass the class, although simply completing the essays does not guarantee a passing grade. I will not read the portfolio of any student who has not turned in typed drafts on schedule throughout the semester.
At the end of the semester you will submit a portfolio: a collection of revised essays to be graded.  This means a number of things. One, your success in the class will not be determined by any one essay. Two, all essays grades are tentative until they enter the final portfolio; you may revise your papers as many times as you feel is necessary throughout the semester in order to get them into their best possible versions for the final portfolio. Three, you will spend considerable time this term working on revisions and thinking about your writing.

Your portfolio will contain your three revised essays and all drafts of all essays completed in the course, as well as the final assignment. You should also include a final self-reflection essay, which serves as an introduction to your portfolio. All papers should be typed, double-spaced, and stapled. No title pages or folders, please. Simply type your name and the course information at the top of the left margin on your first page of your paper, and give the essay a title, which should be centered about the first paragraph.

COURSE POLICIES
Attendance and lateness: You are permitted a total of four absences throughout the semester, excused or unexcused. Obviously, it is better for you and for me if you are at all the classes. If you have more than four absences you will not pass the course. Students who are not in class when I note attendance, but who show up after that, will be marked as late. Two times being late will equal one absence. If you miss a class you are still responsible for catching up with the work from that day. No pagers or phones in class, please.

Quizzes: Short, in-class reading quizzes will be given throughout the term. These are to encourage close and careful reading of the text and to find out if important concepts are clear to you. They will usually be open-book. There will be no make-up deals for missed quizzes. If you aren’t there, you’ll get a zero.

In-class workshops: We will hold in-class workshops to help you to understand the demands of the assignments, generate ideas, organize your arguments, and discuss each others’ writing in a focused, constructive, and meaningful way. It is an important part of the course and responsible participation is required. Lack of participation in any workshop will be scored as an absence, so please ensure you bring the required materials with you to class.

Conferences: You will meet with me individually three times this semester. We will arrange dates and times. In our meeting we will discuss your work and you will explain ideas you have and ask questions specific to your work. You must bring a typed paper with you to every conference, either a draft I have returned that you wish to discuss, or a draft that you would like to go through with me. If you miss your appointment, or if you fail to bring work with you to discuss, an absence will be counted. I will schedule additional conferences beyond the mandatory three on request.

Classroom participation: Obviously you will need to contribute in class; much of our class-time will be discussion. You must also arrive in class fully prepared, which means that you have read assigned texts and that you have them with you in class. Participation can raise or lower your final portfolio grade by one letter grade.

GRADING

You must receive a C- or above to pass the course. You must receive a C- or above on the portfolio to pass English 0701, although a passing portfolio alone doesn’t guarantee you will pass the course. A student with any or all of the following will receive an F (fail) for the course: an incomplete portfolio, a markedly insufficient portfolio, a missing portfolio, more than the allowed number of absences, plagiarism. In order to have a portfolio considered for final grading, all assignments must be submitted in a timely fashion throughout the semester.
Requirements for the Final Portfolio

Final portfolios will be collected on the last day of classes and will not be accepted late. Buy a paper, two-pocket binder (they have them in the bookstore). Neatly write your full name, course details, and instructor’s name on outside cover, top right hand corner. The portfolio needs to contain:

1. A self reflection essay. This essay should identify specific places in the portfolio that show evidence of your progress as a writer this semester.
2. Assignment four.

2.  Revised versions of assignments one, two, and three. These must be accurate, error-free copies showing your best work on these assignments. 

3.  All previous drafts of papers, and your quizzes. The purpose of these drafts is to create a more complete picture of your development as a writer.  Include all quizzes and notes and drafts from in-class writing workshops.

ACADEMIC DISHONESTY

 Plagiarism and Violating the Rules of an Assignment (Excerpted from the Temple University Statement on Academic Honesty for Students in Undergraduate Courses)

Plagiarism is the unacknowledged use of another person's labor: another person's ideas, words, or assistance.  In general, all sources must be identified as clearly, accurately, and thoroughly as possible. Academic cheating is, in general terms, the thwarting or breaking of the general rules of academic work and/or the specific rules of individual courses. It includes falsifying data; submitting, without the instructor's approval, work in one course that was done for another; helping others to plagiarize or cheat from one's own or someone else's work; or actually doing the work of another person.

Penalties for Academic Dishonesty: The penalty for dishonesty can vary from a reprimand and receiving a failing grade for a particular assignment, to failure for the course, to suspension or expulsion from the University. 

NOTE:  If you plagiarize in my class you will fail the course.  This is not negotiable.  If you are uncertain about anything, ask BEFORE you hand in the work.  It will be too late afterwards.

Of course we do not want to discourage you from using other people’s ideas or data. Our aim is exactly the opposite. But you must always make clear your sources. The following rules will help you to avoid plagiarism. If you are in any way uncertain about what constitutes plagiarism just consult with me.

701 Course Schedule for Fall 2011
This schedule may be revised as necessary throughout the semester.  Changes to the schedule will be announced in class or via email. When readings are due, I expect you to come to class prepared for an in-class writing assignment/quiz and ready to participate in discussion.

MW Schedule

Week One

M 8/29

Introductions

W 8/31
Devor, “Becoming Members of Society: Learning the Social Meanings of Gender 

(140-47)



Lorber, “Night to His Day: The Social Construction of Gender” (335-47)
Week Two

M 9/5 

No Class; Labor Day

W 9/7

Renzetti and Curran, from Women, Men and Society (466-77)



Review Paper #1 Assignment
Week Three

M 9/12

Martin, “Becoming a Gendered Body: Practices of Preschools” (348-74)
NOTE: Monday 9/12 is the last day to drop a class

W 9/14
Messner, “Barbie Girls vs. Sea Monsters: Children Constructing Gender” (384-403) 

Week Four

M 9/19
Lieberman, “’Some Day My Prince Will Come’: Female Acculturation 

through Fairy Tales” (321-334)
W 9/21
Rough Draft of Paper #1 due for Peer Review Workshop

Week Five

M 9/26

Davis-Floyd, “Gender and Ritual: Giving Birth the American Way” (106-21)


Paper #1 due to instructor
W 9/28
Best, from Prom Night: Youth, Schools, and Popular Culture (35-47)



Review Paper #2 Assignment
Week Six

M 10/3

No class; individual conferences on Paper #1 (be ready to discuss Paper #2)
W 10/5
Dellinger and Williams, “Makeup at Work: Negotiating Appearance Rules in the




Workplace” (124-38)

Week Seven

M10/10
Rough Draft of Paper #2 due for Peer Review Workshop



Review Paper #3 Assignment
W 10/12
Wolf, “The Beauty Myth” (545-52)



Mernissi, “Size 6: the Western Women’s Harem” (379-83)



Paper #2 due to instructor

Week Eight

M 10/17
Steinem, “Sex, Lies, and Advertising” (511-530)



***BRING FASHION MAGAZINES TO CLASS***

W 10/19
No class; individual conferences on Paper #2 (be ready to discuss Paper #3)

Week Nine

M 10/24
Rough draft of Paper #3 due for Peer Review Workshop
W 10/26
Greven, “Dude, Where’s My Gender? Contemporary Teen Comedies and New 

Forms of American Masculinity” (199-217)
Week Ten

M 10/31
In-class Movie and discussion (in conjunction w/ Greven)



Paper #3 due to instructor
NOTE: Monday, 10/31 is the last day to withdraw from a class

W 11/2
Messner and Montez De Oca, “The Male Consumer as Lower: Beer and Liquor




Ads in Sports and Media Events” (405-427)



Review Paper #4 Assignment
Week Eleven

M 11/7

No class; individual conferences on Paper #3 (be ready to discuss Paper #4)
W 11/9
Michael Kimmel, Guyland (chapters 1-3)
Week Twelve

M 11/14
Michael Kimmel, Guyland (chapters 4-6)
W 11/16
Michael Kimmel, Guyland (chapters 7-10)
Week Thirteen

M 11/21
Michael Kimmel, Guyland (chapters 10-12)
W 11/23
No class for Thanksgiving (all Wednesday classes follow a Friday schedule)

Week Fourteen

M 11/28
Peer Review Workshop for Paper #4
W 11/30
Peer Review Workshop for revised version of a Paper #1, #2, OR #3
Week Fifteen

M 12/5

Peer Review Workshop for entire portfolio

W 12/7
Last day of class; Portfolio DUE to instructor
TR Schedule

Week One

T 8/30

Introductions

R 9/1

Devor, “Becoming Members of Society: Learning the Social Meanings of Gender 

(140-47)

Lorber, “Night to His Day: The Social Construction of Gender” (335-47)

Week Two

T 9/6 

Renzetti and Curran, from Women, Men and Society (466-77)



Review Paper #1 Assignment
R 9/8

Martin, “Becoming a Gendered Body: Practices of Preschools” (348-74)
Week Three

T 9/13

Messner, “Barbie Girls vs. Sea Monsters: Children Constructing Gender” (384-403)
NOTE: Monday 9/12 is the last day to drop a class

R 9/15
Lieberman, “’Some Day My Prince Will Come’: Female Acculturation 

through Fairy Tales” (321-334)
Week Four

T 9/20

Rough Draft of Paper #1 due for Peer Review Workshop
R 9/22

Davis-Floyd, “Gender and Ritual: Giving Birth the American Way” (106-21)


Paper #1 due to instructor 
Week Five

T 9/27

Best, from Prom Night: Youth, Schools, and Popular Culture (35-47)



Review Paper #2 Assignment
R 9/29

No class; individual conferences on Paper #1 (be ready to discuss Paper #2)

Week Six

T 10/4

Dellinger and Williams, “Makeup at Work: Negotiating Appearance Rules in the




Workplace” (124-38)

R 10/6

Rough Draft of Paper #2 due for Peer Review Workshop



Review Paper #3 Assignment
Week Seven

T 10/11
Wolf, “The Beauty Myth” (545-52)



Mernissi, “Size 6: the Western Women’s Harem” (379-83)



Paper #2 due to instructor

R 10/13
Steinem, “Sex, Lies, and Advertising” (511-530)



***BRING FASHION MAGAZINES TO CLASS***

Week Eight

T 10/18
No class; individual conferences on Paper #2 (be ready to discuss Paper #3)

R 10/20
Rough draft of Paper #3 due for Peer Review Workshop
Week Nine

T 10/25
Greven, “Dude, Where’s My Gender? Contemporary Teen Comedies and New 

Forms of American Masculinity” (199-217)
R 10/27
In-class Movie and discussion (in conjunction w/ Greven)



Paper #3 due to instructor
NOTE: Monday, 10/31 is the last day to withdraw from a class

Week Ten

T 11/1

Messner and Montez De Oca, “The Male Consumer as Lower: Beer and Liquor




Ads in Sports and Media Events” (405-427)



Review Paper #4 Assignment
R 11/3

No class; individual conferences on Paper #3 (be ready to discuss Paper #4)
Week Eleven

T 11/8

Michael Kimmel, Guyland (chapters 1-3)
R 11/10
Michael Kimmel, Guyland (chapters 4-6)
Week Twelve

T 11/15
 Michael Kimmel, Guyland (chapters 7-10)
R 11/17
Michael Kimmel, Guyland (chapters 10-12)
Week Thirteen

T 11/22
Peer Review Workshop for Paper #4

R 11/24
No class for Thanksgiving 

Week Fourteen

T 11/29
Peer Review Workshop for revised version of a Paper #1, #2, OR #3 
R 12/1

Peer Review Workshop for entire portfolio

Week Fifteen

T 12/6

Last day of class; Portfolio DUE

PAPER ASSIGNMENTS
ASSIGNMENT #1 (recommended length: 4-5 pgs)

The goal of paper # 1 is to write a paper in which gender, as a broad category, is defined and placed in context with a particular claim about how the “social construction” of gender occurs.  The overall definition of gender, and the more specific facet explored, must draw from the articles read in class using summary and quotation for substantiation of claims. I am looking for your ability to read and summarize academic articles accurately while drawing out the concepts that are important to your central claim(s).
Judith Lorber writes that the social statuses of gender are “carefully constructed through prescribed processes of teaching, learning, emulation, and enforcement” (Groner and O’Hara 337). Using Renzetti and Curran’s article about toys, as well as your own observations (of a toy store, a toy catalog in print or online, toy commercials, your siblings’ or relative’s toy collection, a particular set of toys board games, Halloween costumes, or anything related), write a paper in which you relate Lorber’s claims about the social construction of gender to the landscape(s) of children’s culture.  

You can focus on equally on “teaching, learning, emulation and enforcement” (Lorber) or address the categories you find most substantial—teaching and enforcement, for example—in your selected example(s).  Just make sure that you link what you observe regarding toys to Lorber’s larger claims about how gender, gender roles, gender difference, gender division, etc., is constructed in American culture.  You will be pointing out basically how this occurs in part through toys childhood experience, using the example(s) you select.  

ASSIGNMENT #2 (recommended length: 4-5 pgs)

Robbie Davis-Floyd’s essay, “Gender and Ritual: Giving Birth the American Way,” addresses the “ritualistic” nature of child-bearing practices in American culture, presenting the process anthropologically as a “rite of passage.” For Paper #2, you should choose another set of rituals or a rite of passage in America and analyze it in terms of the social construction of gender. Consider some of the categories David-Floyd uses to conceptualize the relationship between the rituals/rites of passage and the cultural values they promote/affirm.  What do the specific actions, processes or requirements of the rite of passage stand for?  How do they embody or symbolize social values? (Example: the father of the bride “gives away” his daughter at a wedding; later, she throws the bouquet and the groom throws the garter). If you wish, you can use the Prom as a rite of passage. What rituals are involved in the total “rite of passage”?  What cultural messages about gender are symbolized/solidified in the process?  What elements of gender roles, behavior and belief are embodied in these rituals?

The goal here is do an analysis akin to Davis-Floyd’s in the sense that you will be presenting a certain ritual or rite of passage as part of the process through which individuals “become members of society” (Devor) by adopting (or resisting) gender codes/roles through rituals and rites of passage.
Be careful not to invent a thesis that says simply, “Prom is a rite of passage.”  You should include a sense of the implications, the consequences of that claim. “So what?” you might ask.  What does that tell us about the institutionalized nature of gender practices?  What does it say about the locations where gender norms are produced and sustained?  Does anybody challenge those norms through the prom, and are those challenges effective?  How does the prom exert different forms of pressure on one or both genders? 

ASSIGNMENT # 3 (recommended length 5-6 pgs)

The goal of this assignment is to analyze popular representations through which cultural meanings about gender are crystallized, metaphorically encoded, and transmitted to the mass culture. You are asked to examine a contemporary fashion/lifestyle magazine and discuss the contradictions or paradoxes that exist in dominant, mass-disseminated cultural messages about gender, gender identity, gender expectations, men’s or women’s social roles, men’s or women’s sexual roles, beauty or body norms (fitness/diet/exercise/body care), economic potential, or any other facet of gender in which our culture seems to encourage or demand two or more competing characteristics in gender achievement.  

By focusing on contradictions and paradoxes—the “mixed messages” about gender in popular culture—we are attempting to complicate our ideas about how gender is produced and reproduced in culture. Consider gender not as a fixed, clear-cut or categorically definitive status, but a provisional one, one that involves all kinds of (sometimes opposing) characteristics.

Think of and analyze how the paradoxes we have discussed in class take shape in your magazine.  Diagnose the possible consequences of the “mixed messages” about femininity or masculinity that you identify in your magazine. Do the mixed messages reflect a more general contradiction in contemporary understandings of men and women (visible in other places, other cultural expressions, icons, etc.)?  Might they place undue pressure on men or women to conform to impossible ideals?  What kinds of messages are sent to men and women about doing gender “correctly” through the content and advertisements? What are the promised rewards? Are there contradictions between the content and the advertisements in the magazine?  

ASSIGNMENT #4 (recommended length: 6-8 pgs)

Our course has been primarily concerned with understanding 1.) how gender is not a fixed, stable category that offers scientific, universal, transcultural, transhistorical understandings of the differences between the sexes; 2.) how differences between the sexes as we find them in reality (in appearance, behavior, attitudes, sexual practices, etc.) are at least as much social as biological, and  media representations, cultural practices and products contribute to those differences; 3.) how many gender differences taken to be differences between the “sexes” are, in significant ways, only differences in how society creates and reinforces gender distinctions; and 4.) how certain sites of culture (schools, toys, stories, mass-market magazines, movies, etc.) are places where many of our contemporary understandings of gender are represented, constructed and contested. The more you can synthesize these ideas within a specific framework, in relation to specific gender(ing) dynamics, in terms of a specific form of representation (cinema/commercials/magazine), the more successful you are likely to be in paper #4.

For Paper #4, generate your own topic and analysis in relation to Kimmel’s Guyland about the construction of masculinity in particular. You may want to include a discussion of a film using David Greven’s article as a reference. We have a lot of possibilities to choose from in generating our topics, and we will work on this in class over the next few weeks as we invent our thesis statements and brainstorm places where we can find evidence to support our claims.  

