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English 0802 Syllabus, Section XXX, Fall 2011
DAY/TIME
LOCATION
Instructor: 
Office hours: 
E-Mail:                                                                           
Telephone: 
Website: http://TUPortal.temple.edu then click on “Blackboard”

English 802 is a foundation course in the general education program; it will fulfill your Analytical Reading and Writing requirement. In this course, you will learn to organize ideas in a coherent and logical manner; connect multiple texts through an issue or an idea; identify authors' key arguments; create and defend arguments of one's own; and demonstrate correct grammar, syntax and acknowledgment of sources. This is a class in which there are no right or wrong answers or opinions in most cases; positions will be for you to create, argue, and develop in your papers.

The theme of this course is the power of language to enable or disempower individuals or groups in a society. Particular ways of classifying people define what is “normal” or standard in culture and thus allow some privileges others do not share. The words we use to describe ourselves to ourselves allow us to think more expansively about our possibilities or foreclose hopeful beginnings.  We begin the semester by considering “disability culture,” a term used recently to describe not only efforts to support the growth of people of differing abilities but also the efforts to problematize accepted ways of categorizing people altogether.  The second section focuses on the art and philosophy of African American tradition that challenged the language of enslavement and prejudice in order to clear the way for the Civil Rights Movement and the mass effort to overcome “the problem of the color line,” as W.E.B. DuBois put it.  The third section explores the complex interaction between past atrocities and present realities, using the metaphor of time travel in the novel Kindred to dramatize the way history haunts our daily lives and intervenes when we would rather ignore what seems dead and gone.  Throughout the semester writing will serve not merely as a vehicle for earning a grade or demonstrating academic competence.  We recognize and utilize writing as a tool for applying concepts to experience, but we also celebrate writing that draws on a wide variety of authoritative voices, facts, and stories to assert the writer’s own position on an issue.

Required texts (available in the University bookstore):
Dilks, Stephen, Regina Hansen, and Matthew Parfitt, eds. Cultural Conversations: The Presence 
	of the Past. New York: Bedford Books, 2001.
Butler, Octavia. Kindred. Boston: Beacon Press Books, 2003.
PDFs available on Blackboard: you are responsible for printing them out, reading them and 
	bringing them to class on the day we are discussing them.
Optional (but a good idea to have for this course and beyond): 
Hacker, Diana.  The Pocket Style Guide(5th Edition). New York: Bedford/St. Martins, 2009.

Writing:  You will complete three substantial pieces of writing that involve evaluation, argumentation, synthesis, and development of rhetorical strategies and original ideas. You will also be asked to write in-class or online responses to the readings and a proposal for the final project. Essays will go through a draft seen by me in conference, perhaps a peer review, and then a final version. With each assignment you will hand in a short assessment of your own development as a writer. This requirement will help you to articulate and reflect on the critical writing skills you are learning in the course. Everything will be included in a portfolio evaluated holistically at the end of the course.

In-class workshops:  We will hold in-class workshops to help you to understand the demands of the assignments, generate ideas, organize your arguments, and discuss each other’s writing in a focused, constructive, and meaningful way. Lack of participation in any workshop will be scored as an absence, so please make sure that you bring the required materials with you to class.

Conferences:  You will meet with me individually two times this semester. We will arrange dates and times. In our meeting we will discuss your work and you will explain ideas you have and ask questions specific to your work. You must bring a typed paper with you to every conference; either a draft I have returned that you wish to discuss, or a draft that you would like to go over with me. If you miss your appointment, or if you fail to bring work with you to discuss, an absence will be counted. We will also meet in a small group conference at the end of class in the beginning of the semester.

Online participation: I have also set up a page for us on the Blackboard website, and I may assign discussion topics about our readings for you. You may use the discussion board section of Blackboard to respond to the topics and to each other.  

Attendance and lateness: You are permitted a total of four absences throughout the semester, excused or unexcused. Obviously it is better for you and for me if you attend all the classes.  If you have more than four absences, you will not pass the course. Students who are not yet in class when I take attendance will be marked as late. Two latenesses equal one absence. Leaving early is equivalent to a lateness or absence, depending on how much class you miss. If you miss a class, you are still responsible for catching up with the work from that day first with a peer and then with me if necessary. No food, pagers or phones in class, please, except for emergencies. Absolutely no texting. No laptops during discussion unless approved by the instructor for a specific reason.

Grading:  For the course you must receive a C- or above to pass.  If the final portfolio is not of passing standard, you will not be eligible to pass the course.  I will indicate to you whether a paper is unsatisfactory, satisfactory, or potentially very good.  Much more important will be the comments on the paper, and the areas that are indicated to you for revision and development.  Your portfolio of work will contain final, clean versions of all three assignments, a final reflection, and an instructor marked draft of one assignment.  You should refer to the portfolio goals for the course (posted on Blackboard) as these are the criteria that will be used to evaluate your work.  A panel of instructors will review your portfolio to assess the grade.  This procedure ensures that all students are fairly scored and that standards are kept consistent in the First-Year Writing Program.  Your instructor may raise or lower your portfolio grade one marking level to reflect your performance in classwork, including participation, quiz grades, homework, and peer reviewing. A B- portfolio, therefore, might lead to a final grade of B or C+, depending on the student’s other work. A student with a C- portfolio who has not violated the policy on absences will always pass. However, in order to have a portfolio considered for final grading, all assignments must be submitted in a timely fashion throughout the semester.

Participation: It is important that you attend each class meeting. Missing even one class can put you at a disadvantage: if you are not present, you cannot participate. You also must come prepared to each class and ready to be an active and thoughtful listener and participant. Successive lateness or leaving early will also constitute absences. In many classes, we will have in-class writing assignments on the day’s reading. These in-class assignments function as quizzes and will often be used to generate class discussion.

Successful classroom participation includes: coming to class with the readings assigned for the day (including PDFs), coming to class prepared to talk about the readings, contributing regularly to the class discussion, working well with others, listening well to others, being respectful of the classroom environment for learning, and not talking while others are talking. Everyone should work to make everyone feel comfortable learning, participating, and asking questions. Successful classroom participation also includes being prepared for and performing well on in-class writing, peer review, group work and small and large group discussion. 

Policies: Any student who has a need for accommodation based on the impact of a disability should contact me privately to discuss the specific situation as soon as possible. Contact Disability Resources and Services at 215- 204-1280 in 100 Ritter Annex to coordinate reasonable accommodations for students with documented disabilities.

Freedom to teach and freedom to learn are inseparable facets of academic freedom. The University has a policy on Student and Faculty and Academic Rights and Responsibilities (Policy #03.70.02) which can be accessed through the following link:  http://policies.temple.edu/getdoc.asp?policy_no=03.70.02.

Academic Dishonesty: Plagiarism and Violating the Rules of an Assignment (Excerpted from the Temple University Statement on Academic Honesty for Students in Undergraduate Courses)

Plagiarism is the unacknowledged use of another person's labor: another person's ideas, words, or assistance.  In general, all sources must be identified as clearly, accurately, and thoroughly as possible. Academic cheating is, in general terms, the thwarting or breaking of the general rules of academic work and/or the specific rules of individual courses. It includes falsifying data; submitting, without the instructor's approval, work in one course that was done for another; helping others to plagiarize or cheat from one's own or someone else's work; or actually doing the work of another person.

Penalties for Academic Dishonesty
The penalty for dishonesty can vary from a reprimand and receiving a failing grade for a particular assignment, to failure for the course, to suspension or expulsion from the University. 
NOTE:  If you plagiarize in my class you will fail the course.  This is not negotiable.  If you are uncertain about anything, ask BEFORE you hand in the work.  It will be too late afterwards.
Of course we do not want to discourage you from using other people’s ideas or data. Our aim is exactly the opposite. But you must always make clear your sources. The following rules will help you to avoid plagiarism. If you are in any way uncertain about what constitutes plagiarism just consult with me.




Course Schedule
This schedule may be revised as necessary throughout the semester.  Changes to the schedule will be announced in class or via email. When readings are due, I expect you to come to class prepared for an in-class writing assignment/quiz and ready to participate in discussion.

MW Schedule

Week One
M 8/29		Introductions

W 8/31	Helen Keller, from “The World I Live In” and “The Story of My 
			Life,” including photographs (210-221; 228-234)
		Georgina Kleege, “Blind Rage: An Open Letter to Helen Keller” (273-
			279)
		Group A in-class Conference: Active mark-up assignment

Week Two
M 9/5 		No Class; Labor Day

W 9/7		Douglas Baynton, “Disability and the Justification of Inequality in 
			American History” (PDF on Blackboard)
		Group B in-class Conference: Active mark-up assignment

Week Three
M 9/12		Oliver Sacks, “Protest at Gallaudet” (235-261)
		Harlan Lane, “Representations of Deaf People” (263-272)
		Review Assignment for Paper #1
		Group C in-class Conference: Active mark-up assignment

NOTE: Monday 9/12 is the last day to drop a class

W 9/14	Discuss media representations of disability (view in-class film, or do 
			worksheets available on Bb) 
		Eli Clare, “Stolen Bodies, Reclaimed Bodies” (PDF on Blackboard)
		Group D in-class Conference: Active mark-up assignment

Week Four
M 9/19		Simi Linton, “Reassigning Meaning” (281-297)
		Slackjaw, “Getting Hip to the Lights-Out Way” (299-307)

W 9/21	Rough Draft of Paper #1due for Peer Review Workshop

Week Five
M 9/26		First Library Workshop; Paper #1 due to instructor

W 9/28	W.E.B. Du Bois, From The Souls of Black Folk and Criteria of Negro Art (128-
			147; 159-162)

Week Six
M 10/3		Hughes, Washington, Cooper, Harper, and Anonymous (147-162)
		Review Assignment for Paper #2

W 10/5	No class; individual conferences (bring Paper #1 and be ready to discuss ideas for 
			Paper #2)

Week Seven
M10/10	Martin Luther King, “Letter from Birmingham Jail” (471-486)	
		Glenn Loury, “Free at Last? A Personal Perspective on Race and Identity in 
			America” (173-180)

W 10/12	Alice Walker, “In Search of Our Mothers’ Gardens” (164-171)
		Joan Morgan, “From Fly-Girls to Bitches and Hos” (201-205)

Week Eight
M 10/17	Second Library Workshop
		Review Counter-Argument and Rebuttal Worksheet (PDF on Blackboard)

W 10/19	bell hooks, “Feminism” (PDF on Blackboard)
		Elaine Richardson, “African American Women’s Literacies” (PDF on 
			Blackboard)

Week Nine
M 10/24	Rough Draft of Paper #2 due for Peer Review Workshop

W 10/26	Paper #2 due to instructor
		Kindred

Week Ten
M 10/31	Kindred
		Review assignment options for Paper #3

NOTE: Monday, 10/31 is the last day to withdraw from a class

W 11/2	Kindred and History
		Hayden White, “The Value of Narrativity in the Representation of Reality” (PDF 
			on Blackboard)

Week Eleven
M 11/7		No class; individual conferences (bring Paper #2 and be ready to discuss ideas for 
			Paper #3)

W 11/9	Kindred and Resistance
Leonard, “Race and Ethnicity in Science Fiction” (PDF on Blackboard)

Week Twelve
M 11/14	 Kindred and Disabilities

W 11/16	Rough draft of Paper #3 due for Peer Review Workshop

Week Thirteen
M 11/21	Paper #3 due to instructor

W 11/23	No class for Thanksgiving (all Wednesday classes follow a Friday schedule)

Week Fourteen
M 11/28	Peer Review Workshop for revised version of Paper #1

W 11/30	Peer Review Workshop for revised version of Paper #2

Week Fifteen
M 12/5		Peer Review Workshop for entire portfolio

W 12/7	Last day of class; Portfolio DUE



TR Schedule

Week One
T 8/30		Introductions

R 9/1		Helen Keller, from “The World I Live In” and “The Story of My 
			Life,” including photographs (210-221; 228-234)
		Georgina Kleege, “Blind Rage: An Open Letter to Helen Keller” (273-
			279)
		Group A in-class Conference: Active mark-up assignment

Week Two
T 9/6 		Douglas Baynton, “Disability and the Justification of Inequality in 
			American History” (PDF on Blackboard)
		Group B in-class Conference: Active mark-up assignment

R 9/8		Oliver Sacks, “Protest at Gallaudet” (235-261)
		Harlan Lane, “Representations of Deaf People” (263-272)
		Review Assignment for Paper #1
		Group C in-class Conference: Active mark-up assignment

Week Three
T 9/13		Discuss media representations of disability (view in-class film, or do worksheets 
			available on Bb) 
		Eli Clare, “Stolen Bodies, Reclaimed Bodies” (PDF on Blackboard)
		Group D in-class Conference: Active mark-up assignment

NOTE: Monday 9/12 is the last day to drop a class

R 9/15		Simi Linton, “Reassigning Meaning” (281-297)
		Slackjaw, “Getting Hip to the Lights-Out Way” (299-307)

Week Four
T 9/20		Rough Draft of Paper #1due for Peer Review Workshop	

R 9/22		Paper #1 due to instructor
		W.E.B. Du Bois, From The Souls of Black Folk (128-147)

Week Five
T 9/27		First Library Workshop
		W.E.B. Du Bois, From Criteria of Negro Art (159-162)

R 9/29		Hughes, Washington, Cooper, Harper, and Anonymous (147-162)
		Review Assignment for Paper #2

Week Six
T 10/4		No class; individual conferences (bring Paper #1 and be ready to discuss ideas for 
			Paper #2)

R 10/6		Martin Luther King, “Letter from Birmingham Jail” (471-486)	
		Glenn Loury, “Free at Last? A Personal Perspective on Race and Identity in 
			America” (173-180)

Week Seven
T 10/11	Alice Walker, “In Search of Our Mothers’ Gardens” (164-171)
		Joan Morgan, “From Fly-Girls to Bitches and Hos” (201-205)

R 10/13	Second Library Workshop

Week Eight
T 10/18	bell hooks, “Feminism” (PDF on Blackboard)
		Elaine Richardson, “African American Women’s Literacies” (PDF on 
			Blackboard)

R 10/20	Rough Draft of Paper #2 due for Peer Review Workshop

Week Nine
T 10/25	Paper #2 due to instructor
		Kindred

R 10/27	Kindred
		Review assignment options for Paper #3

NOTE: Monday, 10/31 is the last day to withdraw from a class

Week Ten
T 11/1		Kindred and History
White, “The Value of Narrativity in the Representation of Reality” (PDF 
			on Blackboard)

R 11/3		No class; individual conferences (bring Paper #2 and be ready to discuss ideas for 
			Paper #3)

Week Eleven
T 11/8		Kindred and Resistance
		Leonard, “Race and Ethnicity in Science Fiction” (PDF on Blackboard)

R 11/10	Kindred and Disabilities

Week Twelve
T 11/15	 Rough draft of Paper #3 due for Peer Review Workshop

R 11/17	Paper #3 due to instructor

Week Thirteen
T 11/22	Peer Review Workshop for revised version of Paper #1

R 11/24	No class for Thanksgiving 

Week Fourteen
T 11/29	Peer Review Workshop for revised version of Paper #2

R 12/1		Peer Review Workshop for entire portfolio

Week Fifteen
T 12/6		Last day of class; Portfolio DUE

	



802 Paper Assignments

Paper #1: Evaluation and Argument (4-6 pages)

Douglas Baynton argues that allegations of disability are at the heart of discrimination against a wide range of people: women, people of color, and immigrants. Many of the readings we’ve discussed in this unit have been attempts by people with disabilities or people close to people with disabilities to shift the traditional way of thinking about disability. This shift may have implications for people across typical boundaries of gender, race, class, nation, etc. 

Summarize and evaluate Baynton’s argument and take a position on whether or not a more enlightened view on disability will change how we think about a variety of types of difference across the human condition. Use one specific example from current popular culture to support and explain your position. Here are some examples, but feel free to research and choose your own example instead:
· The use of the word “retard” or “retarded” in the media or in everyday language
· The controversy over cochlear implants or other technologies available to address physical disabilities
· The prevalence (or lack) of testing for learning disabilities within educational settings 
· The use of medication to treat ADHD or other intellectual/social/emotional disabilities

A total of three sources are required for this paper, one of which should be Baynton. Your other two sources must be articles or other documents not on our syllabus. Use our library sessions to guide you toward valuable sources. 

When evaluating your papers, I will be looking at how well you are: forming a thesis, showing originality, constructing and organizing your argument, using textual evidence with accurate summary, showing you understand the main themes of the course/unit, meeting stylistic and grammatical standards, and finding and using sources.

Use MLA format and citation style. Also use 1 inch margins and Times New Roman or similar font. No cover page please. Number your pages and include a header with your name and my name on it. Staple your paper. Don’t forget a title. Proofread. 

Paper #2: Synthesis and Argument (5-7 pages)

W.E.B Du Bois makes a strong and persuasive argument about “double consciousness” and racial struggle in America. Do you agree that “art”—broadly defined—can be an antidote or a form of resistance against certain kinds of discrimination? Take a position on this issue by first exploring at least three of our course texts, starting with Du Bois and leading through several of our other readings (Martin Luther King, Alice Walker, bell hooks, or any of the other writers we’ve read in this unit or the previous unit on disability). Is there, for example, an art to the practice of nonviolence such as King describes, or to the use of language discussed in Linton and Slackjaw? Ultimately, your exploration of these connected ideas should lead to a clear position of your own, and you must demonstrate in this paper that you can synthesize a number of differing ideas in the pursuit of your own argument. We will discuss strategies to do so in class.  

Further, you should discuss whether or not beliefs such as DuBois’ on the power of art as resistance are effective in a contemporary world in which discrimination is still a persistent issue? What kinds of advantages or strategies does art, broadly defined, offer people who are not in positions of power to speak back to a dominant society? In order to answer these questions, you must discuss at least one example in recent history or in contemporary society in which peoples not in a position of power were subjected to discrimination, violence, or unfairness by a dominant force or a people more empowered. Use this example to demonstrate your position on art as resistance. Consider questions such as: would art have helped the less empowered people fight back? Did art play a part in the arguments against discrimination? In what ways does art address discrimination in your example? You may use print or web sources for this example as long as you document these carefully. In addition, you must define what you mean by “art” in order to construct a strong argument.

Lastly, you must include in your paper an acknowledgement and rebuttal of an opposing or counter-argument. This section of your paper may be short, but it is a vital aspect of your paper, so don’t forget to include it. The purpose of including this acknowledgement is to strengthen your own position; in class, we will discuss strategies for including this aspect of your argument in your paper. 

You will need to use at least five sources for this paper, including at least three of which should be from our assigned course texts. The other two sources must be related to your central example of art, and they may be print or web sources; the databases you learned about in the library sessions should be very helpful in identifying useful sources. 

When evaluating your papers, I will be looking at how well you are: forming a thesis, showing originality, constructing and organizing your argument, using textual evidence, showing you understand the main themes of the course/unit, meeting stylistic and grammatical standards, and finding and using sources.

Use MLA format and citation style. Also use 1 inch margins and Times New Roman or similar font. No cover page please. Number your pages and include a header with your name and my name on it. Staple your paper. Don’t forget a title. Proofread. 




Paper #3: Kindred (6-8 pages)

Choose one of the following topics (A, B or C)

A) Kindred and Historical Narrative

In his article “The Value of Narrativity in the Representation of Reality,” Hayden White argues that “[t]he demand for closure in the historical story is a demand . . . for moral meaning, a demand that sequences of real events be assessed as to their significance as elements of a moral drama” (24). He argues that the attempt to “narrativize” (6) history coincides with the desire to construct an ideal or moral lesson, ultimately reflecting the values of an established social system. As the fictional retelling of the historical event of American slavery, Kindred may represent Butler’s attempt to “moralize reality” (18) in relation to our contemporary values; she contrasts stories in the minds of white and black characters of the 19th century with a very different narrative from the point of view of 20th century observer/participants.  If our moral principles are based on a particular narrative of history, then what happens when stories clash or people actually change their minds?  Does Dana have a better claim to “authority” because of her position outside the pre-Civil War context? 

In an essay of 6 to 8 pages, trace at least two contrasting moral positions based on the understanding of history held by two different characters in Kindred. You may choose, for example, to contrast Dana with Rufus, or Dana with the African Americans held captive on the plantation, or African Americans who work in the field as opposed to those who work in the plantation house.  Show how each character has a story that justifies his or her sense of right and wrong, proper behavior, or attitudes toward other characters in the novel.  You might even consider the contrasting positions these characters take toward the “naturalness” or evil of slavery itself.  What in their stories determines these attitudes?  What causes any changes in their moral positions during the course of the novel?  Construct an argument about Kindred that reflects what you think Butler is saying about human behavior as determined or influenced by history. In your discussion, you must point directly to passages in Butler’s novel and explain clearly how they are examples of the novel engaging with ideas and modes of resistance focused on slavery and/or oppression. Your argument must also cite directly one course text and at least two scholarly sources. Make sure to introduce these texts adequately and explain fully how ideas from these sources contribute to your discussion of history in Butler’s work. Be sure to include a counterargument and rebuttal from which you want to distinguish your own position.

B) Kindred and Resistance 

In her article “Race and Ethnicity in Science Fiction,” Elisabeth Anne Leonard argues, 

	When sf writers, white or not, include racial issues in their fiction, they enter a territory bounded on one side by readers who feel that the work does not go far enough to address the social ills of the culture they write in and on the other by readers who think it goes too far (254).

Thinking back to our work this semester on the intersections between language and resistance, consider how this novel works, or doesn’t, as an effective means of addressing social and cultural issues. Consider that this is an important topic of discussion to have about a piece of literature, not because it represents a problem through storytelling, but it can also act as a public engagement of a particular problem that has lingering echoes in our cultural discourse. In “Letter from a Birmingham Jail,” Dr. Martin Luther King argues, “Injustice anywhere is a threat to justice everywhere.  We are caught in an inescapable network of mutuality, tied in a single garment of destiny. Whatever affects one directly affects all indirectly” (473). In many ways, Kindred is a novel that literally demonstrates the connection that people have with one another.  In the novel, the injustices suffered by Dana’s earlier family members are clearly connected to her existence through the device of time-travel.  She is pulled back in time and is put into direct confrontation with the history of slavery in the United States, but she quickly realizes that she cannot resist the institution of slavery in a manner that she wants to as a modern African-American woman.  In what ways does the novel situate the act of resistance within a specific time period? You need not discuss science fiction specifically, but if you do, be sure to include as one of your sources another article about science fiction as a genre. In what ways are the conventions of science fiction that shape Butler’s novel Kindred suited—or not suited—to address our country’s troubled history of slavery and oppression?  

In an essay of 6 to 8 pages, construct an argument that discusses Kindred as an example of a writer attempting to deal with the problems of resistance as a historically and culturally contextualized act. In your discussion, you must point directly to passages in Butler’s novel and explain clearly how they are examples of the novel engaging with ideas and modes of resistance focused on slavery and/or oppression. Your argument must also cite directly one course text and at least two scholarly sources. Make sure to introduce these texts adequately and explain fully how ideas from these sources contribute to your discussion of history in Butler’s work. Be sure to include a counterargument and rebuttal from which you want to distinguish your own position.

C) Kindred and Disabilities

Both the beginning and end of Kindred are marked by disability. In the beginning we learn that Dana has lost her left arm and at the end, we find out how this happens. But, as Robert Crossley explains, Butler “makes little effort to rationalize” this amputation. He continues, “Butler does not attempt to explain what she describes so graphically at the end of the sixth chapter: How could Dana’s arm, from the elbow down, be physically joined to the plaster of her living room wall” (266-267)? Crossley suggests that this specific incident of the arm amputation follows the general trajectory of Kindred: “Kindred, one could say, is no more rational, no more comfortably explicable than the history of slavery itself” (267). In other words, just as there is no rational explanation for Dana’s missing arm, there is no rational explanation for slavery. In an interview quoted in Crossley’s article, however, Octavia Butler has explained the meaning behind Dana’s amputated arm as such:

I couldn’t really let her come all the way back. I couldn’t let her return to what she was, I couldn’t let her come back whole and that, I think, really symbolizes her not coming back whole. Antebellum slavery didn’t leave people quite whole. (267)

Thinking back to our readings on disability and race this semester, construct an argument that explores the significance of Butler’s attention to the body and disability in Kindred. For example, you may choose a character in Kindred who seems disabled (or enabled) in some respect and explore how this character’s body and/or mind is affected by slavery, making an argument for how we view or understand slavery and its history through this character. You will likely need to define disability in your own terms to forward your argument. You may also explore Douglas Baynton’s arguments and examples about how the “justification” of slavery often hinged on arguments of mental and physical disability. Does Butler’s novel complicate this historical comparison? What do you think Butler’s inclusion of disability at the beginning and end of the novel means for how we understand the history of slavery and its significance in the present? In short, how is the body—whole or not whole—important to how Butler’s exploration of slavery? 

In an essay of 6 to 8 pages, construct an argument that considers how Kindred represents the body and how that may affect our thinking about slavery and its history. In your discussion, you must point directly to passages in Butler’s novel and explain clearly how they are examples of the novel engaging with ideas and modes of resistance focused on slavery and/or oppression. Your argument must also cite directly one course text and at least two scholarly sources. Make sure to introduce these texts adequately and explain fully how ideas from these sources contribute to your discussion of history in Butler’s work. Be sure to include a counterargument and rebuttal from which you want to distinguish your own position.

